The True Story Of Original Fake Folk Music
All four PAGO LIBRE musicians are immersed in their own musical traditions, but none of us can boast to count an archaic yodelling mountain farmer, an original Viennese wine singer, a Chassidean klezmer violinist or a Cossack playing the balalaika among our families. To be brief: at first glance, the authenticity of our folklore roots does not appear to offer much.
But what if our fascination of exotic folk music has left its imprints in a sustained manner? And what if, over the years, our specific way of performing music has been inspired by this very folk music influence, which we have taken to our hearts? But then, where can we seek the real authenticity?
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Can authenticity be imitated? If so, the result is exactly the opposite to authentic. No, we must discover our own authenticity!
So here we are stepping out and creating our own individual folk music. Instead of endeavouring to explain the music of our forefathers, we retrace our own musical roots (yes – together we are old enough to look back on 190 years of personal music history!), and instead of writing and playing melodies of foreign, far-off fields, we dig out the music of unknown clans dwelling within our own guts, hearts and skulls.
The resulting music, in its grip of complex, but nevertheless dance-like rhythms, often reminds us of existing folk music styles. Based on this, it could be claimed that PAGO LIBRE  plays phoney folk music - FAKE FOLK. We dare to say: this is our own personal and original music. Original FAKE FOLK - if you care to call it so.
Naturally, FAKE FOLK is also world music, globally orientated, open to all influences. BUT at the same time exactly the opposite: It is, in effect, individual music without any compromise.
And finally, it is the folk music of just four folks…….for now.
Original fake, individual global music, ethnic music without ethnicity…….. If this is no paradox – what is?
BUT  OH!  SO  BEAUTIFUL!
ABER SOOO SCHÖN !!
Text: Tscho Theissing, 2008
